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“Once the book becomes electronic or hybrid,
the permanence, immutability and stability typical
of physical books is likely to mutate into dynamic,
modular, and participative forms."

— Digital Publishing Toolkit Collective, From Print to Ebooks:
A Hybrid Publishing Toolkit for the Arts, 2014

The brief
How might we re-imagine content beyond a static page?

Using the given text, create a published object that amplifies the content in new and exciting
ways. This project explores different approaches to organizing, designing, and distributing
information in a published form, online and offline.

Overview

Today, "making [information] public" is not a fixed activity but something that can be hybrid

and connected, offline and online. We share content through interactive channels that

can communicate beyond the page. But is this activity lost within the noise of modern
communication? What are the actual benefits of the digitization of content? Do some forms of
content still work better on paper? Are we genuinely utilizing the full potential of digital formats?

We would like you to reflect on the book as an interactive object and an object of communication;
books — novels, dictionaries, catalogues, instruction books, recipe books, travel guides, picture



The Work of Art in the Age of
Mechanical Reproduction

Walter Benjamin

For this project, I was assigned Walter Benjamin's “The Work of Art in the Age of Mechanical Reproduction” and asked to recreate its content in
a format other than that of a regular essay. I did this by making a physical and a digital version.

The physical version consisted of extracting and separating specific passages from each section (preface-epilogue) of the essay and putting
them on separate pages. For instance, the Preface on page one, Section 1 on page three, and so forth. On the even-numbered pages, I used an
image of postage stamps intended to be from several countries. These stamps, as artwork, were utilised to demonstrate Benjamin's concept of
the "aura” of original works of art being lost via mechanical reproduction. Throughout the pages, the stamp images progressively deteriorated
in quality, with noise and stains appearing. To further the observation of the use of artwork for propaganda, I altered two of the following

stamp designs superimposing more traditional-appearing stamps as if they were stuck over the originals, symbolising ideological revision
or manipulation.

For the online version, I reproduced the full text of Benjamin's essay instead of using excerpts. I started with the same stamp image in its
original format. Instead of a slow deterioration, I added AI-generated images to symbolize the mechanical reproduction theme in the digital
technology era. The AI art was a visual metaphor for Benjamin's thesis: though machines (and now AI) can reproduce or create images, they
lack the intangible "aura” of original human-made artwork. There were subtle clues in the AI-created images that were intended to suggest their
artificial nature, reinforcing the fact that machine processes, no matter how sophisticated, continue to miss the essence of human art pieces.



Experimentation/ldea development:







Physical Version:
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Digital version:

Click to view
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Walter Benjamin


https://sotonac-my.sharepoint.com/:b:/r/personal/rmds1u24_soton_ac_uk/Documents/The%20Work%20of%20Art%20in%20the%20Age%20of%20Mechanical%20Reproduction/DigitalVer_TheWorkofArtintheAgeofMechanicalReproduction.pdf?csf=1&web=1&e=VZUMJq
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